
The early ‘70s were a time of great transformation 
at Princeton. Out of initial meetings cloaked in 
secrecy, the nation’s oldest co-ed collegiate 
a cappella singing group, The Princeton 
Katzenjammers, was launched at an arch sing in 
Blair Arch in the fall of ’73. This original group of 

exceptional singers and musicians started a new a 
cappella tradition that over the years has shaped and 

transformed the lives of many Tigers. 
From the outset, the Katzenjammers have represented the best 

of Princeton, with a brilliant legacy resonating inside and outside the 
hallowed halls and arches of Old Nassau. 

Known for their amazing musicality and remarkable arrangements, 
the Katzenjammers have not only left their mark on musical life at 
Princeton, but also encouraged generations of Princetonians to fully 
develop and engage their passion for the arts. The Katzenjammers 
sing everything from Bach to the Beatles with an award-winning 
repertoire of arrangements by undergraduates in the group. The 
Katzenjammers have always welcomed singers from all backgrounds, 
whether �rst-time singers or classically trained prodigies. 

Outside of the musical legacy, the real magic of the Katzenjammers 
lies in the lifelong friendships and camaraderie forged through the 
group. The Katzenjammers have always provided a home away from 
home for their members. The shared memories and joy of singing 
together transcend decades and created a family, a Katzenfamily, of 
kindred spirits. Old friendships continue to �ourish, while new ones 
are fostered between generations. 

The joy of being part of this fearless and amazing Katzenjammer 
tradition persists, time after time. Fifty years on, the group continues 
to thrive and evolve, embracing a new generation of Tigers.

            — Trey Farmer 

Maria (Mimi) Danly ’74

The Katzenjammers began as a dream for 
me during the summer before I entered 
Princeton as a freshman in the fall of 
1970.  Being among the first group of 
women admitted to Princeton, I knew 
that there were no women in the all-male 
a cappella groups and I wanted to create a 
mixed singing group.

It was during my freshman orientation week at 
Princeton that autumn, however, when my dreams of creating 
a mixed singing group became a passion.  Not knowing how to begin, 
I asked each of the musical directors from the Nassoons, the Footnotes, 
and the Tigertones to meet with me to discuss how I might start a group.  

Somehow I imagined these three leaders would welcome my idea …
but each of them gently discouraged me.  They encouraged me instead 
to start an all-female singing group.  I assumed they must be right so I 
agreed and turned my attention to creating a female singing group that 
autumn.  I called the group the Tigerlilies. Our first performances were 
for alumni gatherings on campus or for parties at the eating clubs.  We 
often performed alongside the other males groups.  It was during those 
evenings that I I watched Peter Urquhart conduct the Nassoons.  

I told Peter that I wanted to start a mixed singing group.  Once Peter was 
no longer musical director of the Nassoons, in our junior year, and the 
Tigerlilies elected a new musical director, we decided it was time to create 
it.  We wanted to include a wide range of music from Bach to the Beetles,  
a wide range of our favorite classical arrangements along with modern 
arrangements as well.  We wanted each of the original members to have 
a terrific ear so we could get a great blend, tight harmonies and synergy 
from the beginning.  

We began creating the Katzenjammers by having a meeting,  inviting 
individuals from the Nassoons, Footnotes, and Tigerlilies, representing 
every singing part. There was great interest but there were loyalty issues 
and also many of the singers didn’t want to be in two groups at the same 
time.  As time went by and choices were made, we admitted a few other 
people and the Katzenjammers was born.
              

I wanted to become a Katzenjammer because I knew 
immediately upon hearing the group how serious (yet 
joyful!) they were about the level of musicianship and 
musicality expected of its members. It was exciting 
to me that the group sang jazz standards as well 
as repertoire from the classical music canon. 
It felt like the right �t because I wanted an 
opportunity to sing with other passionate 
singers interested in a more classically-
trained vocalism. 

�e �rst [treasured Katzenjammer memory 
that] comes to mind for me is the love I felt 
(and still feel in remembering these moments) 
whenever my fellow Katzenjammers would “kat-call” 
from behind me or in front of me on a path, singing 
the tell-tale Katzen Perfect 4th, to which one could 
respond by singing a descending P5 from Do. It was a 
great way to encounter a dear friend around campus.

I think [the Katzenjammer legacy] would be in gi�ing 
to the alumni Katzenjammers a wonderful group of 
close friends and also distant alumni acquaintances, 
brought closer by the highs and lows of laboring to 
keep a functional and ambitious a cappella group going 
through all the intensity of a Princeton education.

What a marvelous journey! I still 
remember the joy of being “sung 

in”—followed by so many other 
Katz joys: hearing our “What 
Wondrous Love is �is?” 
resonate through the chapel, 
singing in the Capital Rotunda, 

exploring Disney World together 
and snorkeling in the Florida Keys, 

the “Katzenjammer Call,” recording 
sessions, so much laughter, so much music, 

some shared tears. 

But most of all I remember the joy of looking 
around at my fellow Katzs’ faces as we sang in 
an arch, drinking in the warmth of our shared 
love. What I did not know then was that this love 
would endure and that my Katz family would 
remain life-long dear ones. 

We have sung at each others’ weddings, shared in 
the journeys of our children, traveled to be with 
each other for close on to 50 years now. 

I do not have Katz photos from the ’70s (who 
could a�ord �lm then?!), but I include an image 
from 1979’s 25th reunion, with beloved ’79 Katz: 
John Ricketson (tenor), Dave Foster (bass), me 
(alto), Je� Fuhrer (my husband, a Footnote bass, 
but also an “honorary Katz”), Wendy Weisand 
Kuran (soprano) and Linda Eastman Field 
(soprano). (We missed Jeannie Teutonico (alto) 
who I think was in Italy at the time.) It is those 
loving friendships forged around making music 
together at a deeply formative time in our lives 
that I most treasure. �ank you, my dear Katz!

Maeve Brady ’15

The music, the music, 
the music. I have a 
clear memory of 
meeting up with 
Abby (S’15) 
at the open 
house evening 
our freshman 
spring and just 
locking eyes with 
her as the group sang 
and knowingggggg that 
I wanted to make this type of music 
while at Princeton. 

[My most treasured Katzenjammer 
memory is] my first rehearsal back 
after my semester off. I was SO 
nervous and everyone was so kind 

it was like I never left. 
That acceptance and 

the quiet sense 
of welcome as 
rehearsal started 
after a really hard 
period of time 
was something 

I’ll always be 
grateful for.

The Katzenjammer 
legacy is friendship made through 
the hard work and joy of music 
making 

Peter Urquhart ’74

In the Fall of ’73 we had no name.  
Somehow the name Katzanjammer 
came up, was overlooked briefly, 
and then considered again.  That 
was it!  We imagined ourselves the 
youngest but most musical group on 
campus.  The repertoire continued 
to include both popular and classical 
music…arrangements were made tough, 
on purpose, to challenge our enfants terribles.  

By the spring, we may well have become the most musical group 
on campus. There were Reunions gigs, some raised eyebrows from 
the Nassoon alums, and amazing arch sing in Blair. For the first 
time ever, I felt comfortable giving an announcement in front of 
an audience; I could represent this group without holding back, 
because I had created it.  Or had I?  Princeton is a funny place.  
Things happen there that don’t seem to happen elsewhere.  Music 
sounds a certain way only in an arch during Reunions Friday 
night.  I do feel that the creation of the Kazenjammers, and the 
music we made together, was the height of my Princeton career.  
But without those arches, without all those other people, the 
models of the Nassoons and footnotes, the Princeton ambience, etc., 
Katzenhammers could not have been.


